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図 2　 帝都十景手拭 
「東京駅」
図 3　 帝都十景手拭 
「日比谷公園」
図 4　 帝都十景手拭 
「清洲橋」
図 5　 帝都十景手拭 
「水の隅田公園」
図 6　 帝都十景手拭 
「地下鉄道」
図 1から 21は全て豊田コレクション所蔵（図 1、11、12、14、21は本文中挿図）
本文掲載大久保論文「豊田コレクションにみる戦時体制と手拭い制作―物資統制の意匠と制作への影響―」参照
No. 25 『人文社会科学論叢』 March 2016
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図 10　 京のひとゝせ 
「祇園会山鉾」
図 7　 京のひとゝせ 
「十日戎　福笹」
図 9　 京のひとゝせ 
「藤森祭の駈馬」
図 8　 京のひとゝせ 
「南座の顔見世」
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The Second World War and Tenugui of  
the Toyoda Tenugui Collection
―A Study on Tenugui Production and Design  
under the Material Control System―
OKUBO Naoko
Tenugui is a rectangular cotton cloth with dyed patterns. This particular method of 
dying is called chusen. Tenugui were used mainly as a towel, and they also substituted 
for headscarves. They were used for various purposes in everyday life. It was 
customary for merchants and common people to order tenugui with personalized 
designs which included special messages and original patterns. They were often used as 
greeting gifts. Due to improvements in dyeing systems in the 1920’s and the 1930’s, it 
became possible to produce tenugui with sophisticated designs which were admired as 
artistic pieces. But after the outbreak of the Japanese-Chinese war in 1937, the use of 
cotton for private demand was regulated. In this paper, I investigated the details of this 
regulation of the cotton industry and analyzed tenugui pieces in the TOYODA collection 
which are considered to have been produced under this regulation, in order to clarify 
the influence of the material control system on tenugui design and production. At the 
end of June 1938, the government ordered a shutdown of all fabric production 
containing cotton. However, due to fact that the tenugui made from substitute fibers 
were not practical, the production of tenugui made with a mixture of cotton was 
permitted from autumn 1938 and acknowledged as exceptions with special authorization. 
The supply of tenugui for daily use barely met the needs and it is considered that the 
production of tenugui as artistic pieces, or tenugui with personalized designs became 
reduced necessarily as a result. Under such conditions, in spring 1939, “Kyo no hitotose”, 
an artistic masterpiece series of tenugui which represented monthly traditional events 
in Kyoto was re-produced（first production in 1935）. Some companies continued to order 
customized tenugui made with substitute fabrics as seasonal greeting gifts. We 
therefore can recognize the existence of people who wished to realize their original 
designs as long they were permitted to do so. From May 1940, specially authorized 
products made with cotton including tenugui began to be supplied under the ration 
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system, so it became impossible to choose the designs freely. But tenugui was not a 
mere cloth for wiping hands. It had to be dyed with some sort of design following the 
standards of tenugui as rationed goods. In the collection, there are some tenugui dyed 
with slogans evoking the mobilization of the national spirit with a fixed simple design. 
It is thought that they may have been produced under the ration system. Ironically, the 
culture of handing out tenugui with greeting messages was kept alive as instruments 
for “enlightening” the people on the national policy during the war.
